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contralto;   Sims  Reeves, tenor;   and  Charles   Santley,
basso.

It is to this day a tradition in England and in Germany
that her singing of the Inflammatus from " Stabat Mater,'
the part of the Widow in "Elijah," and " Rejoice Greatly"
and "I Know That my Redeemer Liveth," from "The
Messiah," has never been excelled. At the Handel Festi-
vals especially her voice would tell out with wonderful
effect against the powerful band and chorus.

When the ban against the secular performance of
sacred music was finally raised in Paris, she was invited
to sing the soprano role in the first oratorio, "The Mes-
siah," ever sung in the French capital.

Other notable achievements will confirm her place in
musical history. She first sang Signer Randagger's seena,
"Medea," at the Gewandhaus concerts in Leipzig in
1869, and composed the libretto to his cantata, "Fri-
dolin," founded on Schiller's "Gang nach clem Eisen-
hammer" which was performed first at the Birmingham
Festival in 1873. Her industry and her devotion to her
art were further proved by her revivals of Mozart's fine
scenas, "Ahi lo provide" and "Misera dove son/* and of
Handel's air, "O Sleep," from "Semele;" by the intro-
duction of Danish melodies in their native tongue, and the
popularizing of the Spanish songs of Yradier, She read
or improvised at the piano with equal facility, for Thai-
berg had boasted her one of his most proficient pupils,
In giving encores at her own concerts or at the festivals
where she was the star, she often played her own accom-
paniments. Then she produced a unity between the
voice and the instrument which, once heard, was never
forgotten.
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